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PREFACE

by the author

This hymn to Bhairava, written in both classical metrical
verses and dandaka forms that are common to some of
the earliest tantric texts, is an initiation into the discourse
of the sixty-four Bhairavagamas, known as the non-dual
(advaya) tantric teachings. The non-duality depicted here
differs from other types of non-duality, better known for
rejection of the phenomenal world, the body, or
emotions. In these verses, Bhairava embraces all actions,
and His absolute surge of Bliss coincides with everyday
emotions of lived experiences. Here, Bhairava reveals the
truth, the Absolute, the very being of the Supreme
Goddess. Scant attention has been paid to Bhairava in
the Sakta Tantras' various descriptions of practices,
mantras, and visualizations of the Goddess, because
these forms and secretive mantras are being revealed by
Bhairava, who is the upadya (means) for revealing Prajfia
(wisdom), the Goddess.

With each chapter identified as phases in generating
soma-elixir, the hymn evokes Vedic metaphors, and is
consistent with the Tantric understanding of Soma,
where it resides within the body and is manifested by
Kundalini awakening. In four different stages of this
soma-pressing, the same supreme being or absolute
entity is portrayed as revealing himself as a young boy, a
young man, then a mature and aged person. This gradual
progression of the visualizations of Bhairava likewise



parallels different aspects of the pascimamnaya Goddess
Kubjika, with the entire hymn suggesting Her mandala,
the Samvartamandala. For this reason, the hymn itself
honors Samvarta Bhairava.

In this hymn, Bhairava is praised from the perspective
of all kaulika transmissions (@mndayas), each of which
originally relates to different pithas (Kamardpa, Parnagiri,
Jalandhara, Oddiyana), with primacy and worship given to
different forms of Bhairava and the Goddess. While each
of the pithas has its own history and course of sadhana,
the integration of different transmissions occurred
before the earliest written Tantric texts, as even the
earliest of the Agamas describe different transmissions
and their mantras revealed by different Siddhas. These
hymns are therefore the synthesis of the Agamas and is
oriented towards a deeper Sakta understanding of
reality.

Although this text does not expressly reveal any
mantras, like any classical tantric hymn, various mantras
can be found encoded within. Likewise, just as the
ancient Bhairavagamas used metaphors to describe
secret rites, the hymn encodes such references in
metaphors such as offering flowers, being seated in the
mandala of Bhairavis, or savoring rasa. Evoking Bhairava
again and again as fire, with metaphors that suggest the
centrality of sacrificial fire in ancient Vedic rituals,
references suggest how these rites are transformed and
internalized in the transmissions centered around
Bhairava.



While all mantras are arrangements of phonemes, two
different primary orders organize them: the sequence
called Matrka, in which we have the alphabets from ‘a’ to
‘ha’; and the other, called Malini, that begins with the
phoneme 'na’. Even though there are also other orders of
organizing the phonemes, and while the Malini order also
has variations following the specific orders given in the
Kubjika and Trika systems, what remains constant and
consistent is the Matrka order for the primacy of Bhairava
and the Malini sequence for the primacy of the Goddess.
Even then, the difference between the Matrka and Malint
are only in the process of extracting the mantras from
the symbolic codes and installing the mantras in the
body: they are, in the end, the same phonemes visualized
differently.

Suggesting the order of Matrkas, the eight Bhairavas
(from Asitanga to Samhara) described in the first section
relate to the expression of the Absolute ‘I Am’ (Aham) in
its manifest and expressed body-form as the world of
materiality, and how the same Aham expresses itself
from the nameless and formless (anakhya) state to the
expressed (vaikharT), waking consciousness.

This process rests on a succession in which the
andkhya state of Bhairava is the first ripple of that same
illuminating pure consciousness wherein Bhairava
resides in non-dual form. This is further individuated in
the state of deep sleep or the collective state of absolute
bliss; further down into the dream state of individuality as
the expression of citi (pure consciousness) in the various
instances of cognitive modes; all the way down to the



waking state of consciousness, giving externality and
materiality as expression of sat (pure being) into the
manifold.

Conversely, when the same Bhairava turns towards the
retrieval of the externalised process, he absorbs
externality and turns his gaze back in the same
successive process of waking, dreaming and deep sleep
state of consciousness in individual forms, while also
absorbing externality of being, consciousness, and bliss.
Bhairava thus reassumes his primordial form of Bhairava-
consciousness. The eightfold Bhairava, in a sense the
very matrices or groups of phonemes, is the totality of
the expression of corporeality, the externalization of
Bhairava; and its retrieval back to absolute bliss.

Moving from this basic external Matrka structure, in the
next two sessions the hymn brings to the fore other
forms, some of which can be identified here. Within the
parvamnaya Trika system, Bhairava is expressed in the
triadic structure of Sadbhava, Ratisekhara and Navatman.
Following the wuttaramnaya Kalika Krama system,
Manthana Bhairava is the very Goddess when
externalized, who offers his own externalized being in the
fire of Kalasamkarsint in this play of pure consciousness.
Being in the body of Bhairava, in this account, is
experiencing the same bliss that the Goddess portrays,
while ascribing subjectivity to Bhairava (the externalized)
so he may rejoice in the embrace of the Goddess (pure
consciousness), as the ability to enjoy every single mode
of being in its expressed forms.



Connected to the daksinamnaya Goddess Kamesvart or
Tripurasundari are Batuka, Anandabhairava, and
RatiSekhara from within the Trika triad. As the original
tradition of Kames$vari evolved, particularly in the
ardhvamnaya developments, this Goddess also came to
integrate the modes of Martanda Bhairava. As different
transmissions of Bhairava were integrated within
Srikrama, the original association of the southern
transmission with Svacchanda became more and more
esoteric.

The primary metaphors that repeatedly appear in these
hymns are of space (akasa), autonomy (svacchanda) or
'having a blue or black body (asitanga); as well as surge
(udaya), pulsation (spanda), and appearance (abhasa).
Expressed by means of these different metaphors, the
core teaching is that of the externalized reality as the
very body of Bhairava, materiality being the very
expression or body of Bhairava. Accordingly, externalized
forms of experience in their emotional states are also the
very surge of Bhairava. Bhairavas, therefore, are depicted
displaying emotional states of delight, arousal, wrath,
anger, fury, and disgust. What is being expressed, and
the agent who is expressing, the body that is the site of
feelings and emotions, and the Self that is evaluating the
feelings manifest in the body, are all in the same field of
being called Bhairava. Temporality, expression of being in
time, expression of consciousness in time, evaluative
judgmental consciousness of our emotional state, in both
time and transcendence, are likewise fundamental to the
same Bhairava invoked in various forms such as
Mahakala.



From beginning to end, the metaphor of fire is
consistent, but in some cases, as in Kalagni Rudra or
Ucchusma, these metaphors are more vibrant. For, in the
ferocious forms that Bhairava assumes therein, he is
visualized as incinerating every single remnant of
dualism, every single concept reinforcing duality, every
single instance of being and consciousness that
suspends the singular non-dual expression of Bhairava.
These also stand for the rise of KundalinT as the
path/progression of prana in its higher and higher states,
which is depicted through the metaphors of flames and
the experiences described in terms of burning and
incinerating. These are the metaphors for the
incineration of the karmic residue that keeps the
individual seeker tied to externality and materiality, tied
to the norms that constitute bondage rather than
liberation.

In the last section, the Bhairava image that is constantly
depicted carrying a skull-cup goes back to the very early
kapalikas or skull-bearers, who are known for their
external gestures or for living in the cremation grounds.
What is less well known is how these gestures are
internalized and are lived in latter tantric practices that
depict emotional and cognitive modes of the very
presence of the absolute, Bhairava.

At the end, being Bhairava or experiencing oneself as
Siva rests on the dissolution of the factors that ensnare
individuals with the ties or pasa, the delimiting factors. In
this liberated state, the Matrkas, the very matrices that
cause bondage, become the very potency to grant



liberation among other perfections (siddhis).
Bhairava’'s own expressed or opened eyes therefore
become the metaphor for confirming that being in
the world while also living in the presence of the
absolute  modes of expression of pure
consciousness and joy equal the supreme bliss in
the form of Bhairava.

The Bhairavas described here synthesize both the
Vama, left-handed path or desirous-loving body-form;
and the Daksina, the right-handed or divine body-form, in
which the rituals and visualizations are given in specific
orders following norms of purity. Bhairava, thus, is both
the norms and their transcendence; and the
transcendence also of transcending the norms, that is
where the Absolute freedom resides. Our fundamental
quest in life is therefore freedom, and Bhairava is the
pure expression of this very freedom that is intrinsic to
our being. These hymns are dedicated to or evoke the
same absolute freedom, recalling every instance of being
and consciousness as mere expressions of the same
freedom. At the end, the text is dedicated to
rediscovering the freedom that is intrinsic to our being.




Aigdagrasy e fefsarrmret: fean)
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At the dawn, | bow to Bhairava in
baby form, comprised of pure sattva,
with a slight touch of rajas,
in the great confluence of
the moon and the sun.
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Jayati cinmayavisvamayadvayah |
srjanapalanasambhrtitaryagah ||
udayalopaviviktacidatmana |
ahami yo’stavidho’sti vikalpitah 1171l

\[ctorious is the singular

consciousness that has
assumed universal forms, as
he conceptualizes himself in
eight forms in a singular 'l am’,
by means of the differentiation of
subject consciousness in successive
orders of revelation and dissolution,
undergoing [the fourfold structure
of] creation, sustenance, dissolution,
and the transcendent state.
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sakalaniskalamatrvilasakam |
kulapathojjhitasahasabhavitam |l
pramitibhavavinodanabhdmikam |
asitakayamaham satatam bhaje 11211

I bow to Asitanga [Bhairava]
who is the foundational ground
for the play of the modes of
consciousness, the one who is
assumed suddenly when
transcending the path of Kula
and who performs the act of
manifesting subjectivities in both
Sakala and Niskala states.
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EYHATEAUE, TaHA-
Uhedaiaatsia & a9 I
WRUES quarg |
uforfgatsfer Rq: ufafd aeg nz

svayamandakhyapadam layamanayan
prakatayatyasito’pi rurum tanum |
parapadocchalanam vrsavahanam |
pranihito’smi citeh pramitim padam 11311

Isurrender to the state of
consciousness in terms
of veridical knowledge,
the surge of the absolute state, who,
by means of bringing to dissolution
the nameless [fourth] state,
reveals himself in the body
of Ruru as riding a bull, even
while remaining Asitanga
[or he who manifests himself
as blue while remaining white].






wfafgas feasa aaepfan)
Rafdad sgar aRvaa=n

Sifg-avsagyR: |
dafa argaarafam==: n¥iu

svavihitasya dimasya camatkrtim |
sthitipatham sahasa paribhavayan ||

ahibhugasanacandamahesvarah |
lasati vanmanasapyatigocarah 11411

Supreme Lord Canda,
seated on the peacock throne,
shines forth, being vividly
revealed by means of
speech and the mind, when
assuming with his own glory
- the state of endurance of the wonderous
mode of the drama composed by himself.
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TFSATEANRT AlerE Ikl

avataratyamalo’pi kalabhuvi |
prathitakartrpadam paribhavayan i
svakrtabhedajakopakalevarah |
garudavahanabhairava moksadah 11511

_[f:e Garuda-riding Bhairaval!
You are the bestower of liberation.
[You have] the body of fury born of

self-constructed difference and

you descend to the ground of
limited appearances by means of
assuming the manifest mode
of subjectivity, even
while remaining pristine.






UeheHTqu AT fAerat=ga: |
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prakatamatrpatha vilayonmukhah |
pulakito’pi rasam na bahiskrtah I
svakrtalasyacamatkrtavigrahah |
Jaya turangaratho madabhairavah 161l

\[ctorious is Mada (Unmatta) Bhairava
riding a horse chariot,
who faces dissolution by means of
the path of manifest subjectivity;
who, being in the state of ecstatic
arousal, still retains his semen;
and whose body is glowing [or is in
wonderous excitement caused] by his
self-performed dance.
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S IS UTeTdeR: |
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ARTMTIHAY TSTaTE: el

jaya caturbhuja palanatatparah |

ahami visvavikalpanidhayakah |

prakataguptarahasyagandrcitah |
bharitabhavamayo gajavahanah 11711

\[ctorious is the

elephant-riding [Bhairava],
who is filled with all modes of emotions,
who has four arms and is eager
to sustain the world,

who holds all manifestations
within the singular 'l-am'’
and is worshipped by the

group of [Yoginis] who are esoteric,

hidden, and also manifest.






FrurgifafawRgagan-
&I ArghRATARA |

qafdwg faemaeR uay:i

Hehfed! ¥ Hiworadzaiien

Karanavargaviviktaciduddrutim
Harasi mantahakaramanuttaram i
Samadhiruhya pisacavaram prabhuh |
Prakatito bhava bhisanabhairava 11811

BhT_sana Bhairaval
Reveal yourself! You, the
corpse-riding Lord, as you
retrieve the flow of
consciousness differentiated
in the group of sensory faculties
in [reverse order] ending
with Ma, followed by Ha,
and culminating in A.
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gRArREa e fafafda:
ufAfaRagaTqenfsEm: I
Safa gsaEARa: |
HIHATARY: GEAE: IR 11

Punaranakhyapadam vinivartitah |
Pramitimeyasumatrdasojjhitah i
Jayati paficamukhasanabhairavah |
Bhavabhayantakarah sukhadayakah 191

ictorious is the lion-riding
Bhairava, who
terminates the fears of
becoming and bestows bliss,
who has returned to the
primordial unarticulated state
by abandoning the states
of cognition, the cognized,
and the subject of cognition.









FREHETAA FEE IST ©=s a1 WA
HTaTUASd THATHT TarATfA: 1101l
R swrat Fda et @dhrarg sfam)
TEHIGATANTE: TWETd—aTeaehIea # WA= 12211

karakabhavapanno lasasi yada svecchaya svamin |
madbhavapannas tvam stausy atmanam
svavagbhabhih 1101
cinmatre 'py akase nartaka atma svakiyarange 'smin |
batukadilolabhavaih svasvatantrydc cakasti me svamin
77

I_ord! With your own will, when you
shine with all the modes of causality
[of being the agent and the
object and the instrument etc.],
by assuming my identity, you pray to
yourself with the luminous speech
of your own form. In the sky
of pure consciousness, my
lord shines forth as the self,
the dancer, within this theater of his
own making, and with his own freedom,
he shines with the capricious
modes of a child [Batuka], and so on.






AfRfA Ryfaesd sagerge wrafae:|
Fffa g © adheafd
rocurace §IEET]

WA eSd-~TdadaH |
fayTerR: TUH AATY SMTRIARE) &d: 1331

nigirasi visvavikalpam kramamullanghya
kayamavistah |
Jhag iti camatkrtya tvam prakatayasi punar
jagadbhavam 1121
nyakkrtasodhanandascidatmabhavenocchalan
satatam |
visvakarah prathamo man natha akasabhairavo
devah 111311

ou swallow all conceptualizations
and by transcending the

successive order, you enter the body.
With a wondrous sudden surge,

you manifest the modes of the world
again. Constantly surging in the

essential form of pure consciousness, you

have subordinated sixfold bliss.

The Luminous Bhairava in the form
of empty space [Akasabhairava]!
You, my Lord, are the primordial shining
while also being in the universal forms.






deweit aiR: nfafraagicaacaaa|
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bhedasparso ghorah pratibimbatayollasat sakalam |
asificyatmasvarapasamvin maricibhirbahyam 111411
bahurdapah san rudras turyatita abhasi niskalo'py
ekah |
svacchandas tvam vandyah jagatsmasananivistanam
15

Ghora (refers to) coming into
contact with duality. All of this is manifesting

as a mirror image. You saturate these
externals with your own form of the
pristine rays of consciousness.
While being in the form of the manifold [or
while being called Bahurupa],
you are Rudra. You alone shine,
even though you are beyond the manifest
aspects while transcending
the fourth state [devoid of concepts]. You,
Svacchanda! [alone] are to be praised by
those living in the cremation ground
that is called the world.






Tt A Ref9e agrgaar Raa«q)
@regusgd! faniRdiamramfsae: nzgin
HeleATaEa Ul A< HRaRETTHIE: |

TYAYRIAM START TRfc TR A=E 3a: 11wl

pratyabhasam cetyam cidabhinnam sad bahyatayd
vilasat | svatmany upasamharta
vimarsabhairavikGyam aslistah 11761
sodhollasasvaripo jagadanandabharitarasasvabhavah |
prathamaprakaso'nuttarasya sphurati svayam
anandabhairavo devah 11171l

‘Ee luminous Ananda Bhairava manifests
on his own as the first expression of the
absolute [or the phoneme A],
as in every appearance, [He] causes
the objects to manifest as if externals
even though they are identical to
consciousness, and retrieves
them back within himself.

He is in the embrace of Bhairavi
whose body is reflexivity.

His own form is the bliss that assumes the
sixfold (path of) manifestation,
even though His inherent nature
s saturated with the savoring of universal
bliss [Jagadanandal.






FAFGHTRAdR RAUTTHI: Tdfaaiea)
fAfetamguma: safsarearer: 12l

gRefRAfaeasat aenfa & sy Rgye)
YUSITHRATA H-UTHT A geauea=y: 13RI

JAanasvapnavivekais tridhavabhatah
svayamvimarsastvam|
mitimeyamatrbhavaih kramaslistair anakhyantaih 11811
srstisthitilayakarta mathnasi tvam vibhajya cidrdpam|
candograghorakayo manthano me hrdayamadhyasthah
n791

%u, manifest in threefold forms of
knowing (waking), dreaming,
and not-knowing (deep sleep),
of the character of having self-reflexivity.
The agent of the successive
acts of creation, sustenance,
and dissolution that culminate
in the nameless state, you churn yourself by
differentiating pure consciousness
in the modes of cognition, subject,
and object. You are in my heart, Manthana
Bhairava! Your form is fierce and horrifying,
and at the same time passionate
[Candograghoral.






oS I-HglahTatsia fadamea)
WRTHAFIH: AT ST Ter-afarat agur nein

g et g afgsrA Trar= |
fRrymareaa vrar fR[yghoifsfo @@ agrerre 1221

ksanam apy aspandatman mahakalo 'pi vivartamanas tvam |
spandatmaikasvabhavah santo’pi calan
laksito bahudha 112011
upasamharasi vikalpam punar api
bahis karosi svatmanam | visvamayas tava bhasa visvottirno 'pi
svayam mahakala 12171

Great Lord of Time!

You manifest as moments
but even then, you are motionless.
You manifest as absolute time
while appearing as the manifold.
You have a singular nature of mere pulsation and
therefore even when
you are resting, you still pulsate
and are thus cognized in varied forms.
You retrieve all conceptualizations
and still externalize yourself.
Even though your manifestations
are of universal forms,
you still transcend the world.






aRgdeel TR ha IR aHHIG : |
AT HARYANRT HaHTHSTAR: 13Ul
uRgdadt dlhlcagaafavafdeediaaga: |
ST S aR ATl Fasr e aaad 1231

parivrtakalano navaranankitabhairavyaughasamavrtah|
pasankusavarasaladharo
bhavabhayabhafijananityaratah 1221
parihrtakalano lokollanghanavibhavavikalpavilehakah|
jaya jaya vamesyalingitas
tumburusomavratabhairava 11231

\[ctorious is Tumburu Bhairava, the
keeper of the Soma vow, embraced by
Vamesvarr,
surrounded by the group of Bhairavis
marked by ninefold sounds when he
embodies the manifest form.

He always destroys the fear
of the world by carrying rope, goad,
and trident, and displaying the gesture of
boons. In his transcendent form
devoid of aspects, he overpowers
and transcends the world
and consumes all mental constructs.






HAfAgayerrepaaeA seERdTaigdaaaa|
HAERATsATaaRAaTgagd 1Y

JSaSaTATG AT HUASETELAETggd: |
g AdARaed: WHIASRREHAT: 1”4

ravisasihutabhukkarakrtasadane

'stastakakhecaryavrtanilayel
ratisekharamandalanavatattvesvarabhairavasadbhav
ayute 112411
badavanalajvalakulakaye

prathate'stadasabahuyutah |
navavaktrasitabhairavadevah

paramoksaikanida@namayah 1251

In the temple constructed
by rays of the sun [12], moon [16]
and fire [10], the abode surrounded
by sixty-four Khecari deities, in the
mandala of Bhairava-Sadbhava,
Navatattveshvara, and Ratishekhara, in
the body surrounded
by flames of the fire of dissolution,
there resides Bhairava with dark hue,
nine faces, and eighteen arms,
who is of the singular nature
of granting liberation.






I UI STF U SATASTISATIHTAY & ST |
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bahurapo 'py ardpo 'nejann ejasy ajayamanas
ca tvam jatah |

atmani vilapya sarvam samkarsinyai carukataya

Jjuhosyatmanam 112611
vimalabodhatanur jagadanandabharito
vikalpyatmanam |
kramakelikalikabhir mithunaniratah

paramasvatantra 1271l

O You, (who are) absolutely free!
Even when assuming manifold forms, you
are formless. You move without moving

and you are born without
ever pbeing caused. You dissolve
everything within yourself and offer your
body as libation to Kalasamkarsinr.

Having the body of pure consciousness,
you are full with universal bliss. By means
of constructing yourself, you are engaged
in passionate embrace with the Kalis who

love to play in sequence.






WIS R RemauiearagT
HieTgeheIHg a=< W JisaraaH I

In the empty void, | bow to Bhairava,
the Lord of Pitha who is seated
on the lap of the Aged [Goddess]
when the sun is set and the
moon is yet to arise.









A arglfaehed wiet Jeg a9 |
JgEEdrEn= fREraar wify wRsf@ n:en
S gidT gfagy] T ga-i|
Aaqierfaerageit davarsarent stafa 1311

plosasi bahyavikalpam kalam
mrtyum grasasy ugra |
angusthad dvadasantam cidatmataya
bhasi kaye ‘smin 11281l
kalagnirudrarapo hota havis
ca svayam havanam |
matpasavilayadakso dvaitabhayad
raksako jayati 11291

%u, ferocious one! Incinerate
conceptualizations that are given in the
form of externals. You consume time and
death and manifest within this body
from the toes up to twelve inches above
the head in the form of sentience.
Victorious is Kalagni Rudra who is himself
the sacrificer, the objects of sacrifice,
and the very act of sacrifice.

Skilled in dissolving the snares that bind
me, victorious is the one who protects
from fear of duality.
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HafeTashgRT aig e STIRUYA- |
HEIHTG: WA R T aa-efiesas 1321

samplavayasi svadagdham
bahyavikalpam rasodrekat |
amrtesa cinnetrah udyamardpo
bhedavimardah 1301
sarvaksacakradvara bahir ullase
'oy anuttaraprathana- |
matrasvabhavah svamin bhara
ramasva vamanasilas tvam 131711

Am_rteéa! Through the gaze of pure
consciousness, you soak with a splash of
ambrosia the external conceptualizations
that have been incinerated.
You are of the character of the surge
[of self-awareness] and you are the
destroyer of duality. Even when there is the
surge of externals through the wheel of sensory
faculties, you are of a singular character of the
manifestation of the absolute. Lord! Generate
[beings], and rejoice [in your creation],
as you are skilled in externalizing
[lit. vomiting] [entities].






R SRR AgeATG IEg< T |
EraAvafaREt g agfdagata 13
e+ RAhrcauRamusvEta: |
FATYHRFIWRT HASU[AT &g HIRI0US 13311

kalagrasanogratapahspharita
hrdayahladamarttatma
kharasagnibhavavicitro yasya
vapur viyadvyapi 113211
mrtyur bhedaprathanam vikalpaprasarastavandabhavaughah |
kulapathabhéaskarabhairava mad anutam daha marttanda 1331

Mértanda! You are the manifest

form of bliss in the heart of those who have
blossomed their heart by the severe
penance of consuming time.
You, who envelops the sky, have a
wondrous body having three hundred ana
sixty forms [or having different modes of
emptiness, fire, as well as ambrosial.
The very manifestation of duality is death,
and the surge of conceptualization is the
collection of the modes of your
(manifestation) in embryonic form.
Bhairava, illuminator of the Kaula path!
Incinerate my limitedness.
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kalpantavahnijvalavyapte viline karakabhave |
ucchistasamvidagnes tvam visvarapo'si
saksibhatah 13411
kalasya grasayoge pranagnim alambya niratGnam |
ucchusma moksadata dvaitadvaitadikalpanabandhat
1351

%u are the witness to the universal forms
generated in the ash of the fire of
consciousness, being permeated by the
flames of the fire when all modes of
causation [as agent, instrument, object,
location, relation] are consumed at the
end of the cycle of creation. You
are the bestower of liberation,
Ucchusma [Bhairava]! from bondage
in the form of conceptualizations such as
duality and non-duality, to those who are
engaged in the yoga of consuming time
by taking refuge in the fire of breath.
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pralayagnijvalitarapa rudrakopagniprakataripa |
kamakhyadhamanivista badavagnidhrtamarttabhava 13611
Jjvala jvala samvarttanatha! daha daha
bhedabuddhim samalam |
vasa vasa svadhisthane vilapaya hrdayam dvadasante 11371

—[;e burning image of the inferno of
dissolution, the manifest body of
the fire of the fury of Rudra, located in
the [triangular] abode called Kama
[desire], the materialized form of the fire
of churning the ocean [with a
horse's face], Lord Samvartal!
enflame, enflame, and scorch, scorch,
the notion of duality from its roots.
Please remain in your self-abode [the
Svadhisthana Cakra] and dissolve my
heart in the end of the twelve.
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| surrender to Bhairava,
the destroyer of all fears,
who is soaked in the
elixir of soma, and who
causes the rise of bliss
in collective form with
the expression of rasa in
the form of supreme bliss.
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visvatmana praviviktair avidyatmana
bhasy avasthabhedat |

praspandatayd hrdi me ragatmana
prathase manasi 138

Due to differences in

the states of consciousness,
you manifest in the form
of worldly objects [in the waking state],
or as subtle objects [in the dream
state] and as ignorance [in deep
sleep]. You appear in the form of
pulsation in my heart and as passion
in My mind.
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Prativacyam tvadrapam pratisabdam

tvat sphuranam |

Pratikayam tvad ramanam prativikalpam

tvad udbodhah 1391
Namarthabahuvikalpaih kridasy

ato’si mahadevah |

Yan mayi mattvam bhati tadabhinnatayasi
tvam bhatah 14011

1n every object of expression,

[l see] your form, and in every word,
| hear your manifestation. In every form,

there lies your blissful engagement,

and in every conceptualization, there
resides your recognition. Since you play in

various fantasies of name and form,
you are the great sport [or the Supreme
Lord Mahadeval]. You are being manifest

as not distinct from what manifests

in me as 'l-am’.
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Udayalayamayah san nirvikalpasvabhavah |
Kavalitajogadatma malinimantragarbhah 1411
Prathayati bahurdpan svecchaydcchaditah san |
Ha-sa-kha-pha-ra-bhaganto bindurapo mahesah 1421

Wile being of the character

of emerging and dissolving,
the supreme Lord,
having the form of the drop
at the end of the triangle
led by Ha-Sa-Kha-Pha- and Ra,
is of the character devoid of
conceptualizations. He is
the one whose nature
envelops the world
and who is the womb
of all phonemes and mantras.
While being covered with his
own will, he manifests
multitudes of forms.
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prativisayavikalpaih kalpitas tvam kapalr |

rasakaranija bhavair bhavitas cinmaricih i
vividhabhavavidambair nartase saptajihvah!|
vimalacitivilasat svaprakasad abhinnah 14311

%u the skull-bearer [or Kapalin]!
You are the one conceptualized when
conceptualizing every single object;
you, as the rays of consciousness, are
the one that is felt in the emotional
modes inherent within you that
generate aesthetic pleasure [rasal.
You with seven tongues dance
in every single disguise of
being in the world. But even then,
you are never dissociated from
the play of self-luminous
pure consciousness.
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vigalitapasubhavo bhairavo 'ham sivo 'hami
sakalakaranacakresvaryadhisthanakayahi
vikasitanayanah san nirvikalpe nisannah|
bhavadimarasapdrno bhairavo 'ham sivo 'ham 11441l

Wh bondage [modes of duality]

dissolved, | am Bhairava! I am Shiva.
While | have my eyes fully opened
as my body is the basis for the
governing deities of all the sensory
faculties, | am situated in absolute
absorption [without thoughts]. I am
full while savoring the drama of the
world, as | am Bhairava, | am Shiva.
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vihitakusumacaryam bhairavimandalastham |
parihrtatanubhavam vikSya mam vyomacittam |i
jhatiti karanavahat pravisat kayamadhye |
svayam akrtavacobhih svatmakhyatim cakara 1451

eeing me empty-minded with
no sense of body and sitting
in the mandala of Bhairavis
after having offered flowers,
[Lord Bhairava] suddenly
and forcefully entered my
heart through the channels
of sensory faculties and revealed
himself with unconstructed words.
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prakatitanavamegho bhairavo 'nugrahartham
vigalitapasubhavan sadhakan saktipataih i
bharitaparamabhavair vagbhir akhyapayad yat|
sakrdapi paripathad bhairavah syan
manusyah 1461l

\/\/ith the emission of his potencies

[or by means of Saktipata], in order
to bestow His grace upon sadhakas
whose beastly natures have been
dissolved, Lord Bhairava, of the hue
of dense new cloud, articulated this
[prayer] with speech filled with the
supreme mode of being. A mortal will
become Bhairava with even a single
recitation [of these hymns].
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| constantly bow to the luminous
Samvarta who has Vakra [or Kubjika]
seated on his lap, the Lord of Kula
who is oriented towards creation
[or who is in the bhasa state] and
whose body is comprised of Malin and Matrka.

sfa RAyrgEgiof: dadwa:|

iti sthanesvaramukhodgirnah samvartastavah |

Thus completes the Hymns of Samvarta,
articulated by Sthanes$vara.
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